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eriodical | Select
Chronique musicale, La[1873-1876] = ROA

Cultura musical [1936-1937]

Cultura musicale, La [1922-1923]

Deutsche Musik-Zeitung [1860-1862] »= ROA

Dwight's Journal of Music [1852-1881] = ROA

Echo Muzyczne [1879-1882]

English Musical Gazette; or, Monthly Intelligencer, The [1819-1519]
Espafia Artistica, La [1857-1858] » ROA

Euterpeiad, or Musical Intelligencer, The [1820-1823] »=ROA
Eutonia [1829-1837]

Fliegende Blatter flir Musik [1855-1857] = ROA

Gaceta musical [19283-1928]

Gaceta Musical Barcelonesa, La [1861-18658] = ROA

Gazeta Muzyczna i Teatralna [1865-1866]

Gazette musicale de Paris, La [1834-1835]

Gazzetta Musicale di Firenze [1853-1855]

Gazzetta musicale di Milano [1842-1862]

Harmonicon, The [1823-1833] »= ROA
Harmvard Musical Review [1912-1916] »=ROA

Hollande musicale, La [1854-1867] = ROA

BOSTON, JUNE 3, 18354,

o hearer,

g the first part of the Symphoay,
low the compeser treats Kis theme; in
ing the soeond, or dow movement, we
inquive how deep ond Deawtifl de sentiment;
while of the Jast part it is mare natural to remark
its splendor of effest. We judge thes tiree
wovements Tespectively, with reference to desipn,
to spirit, to effect. There s most of the wilfal
sud impetuous in the Finale, Presto, and even
Prestissima ia 00t 100 swill a speed for it to gain
sometimes by ils momentum.

OF course wmong the Symphonies, Sonntas,
Quartets, and 50 forth, in vogue, there will b
found plonty of exceptions to the strict order of
the prevailing type bere indicated. It is quite
eommea, 33 we have id, for the Allegr, Alle-
gretta, or whatevor the first quick movement may
be, o be preceded Ly svaw short slow intraloe.
tion. Tt is not unusial 1o find & Belierzo botween
the Allegro and the Adagio; and in sooe is-
stances, as in soveral of Deethoren's Sanatas, the
first and principal mevement i an Adagio, or an
Andaate with varistions. Sametimes there are
83 many as five moremants,  And mors or les,
in all composers whose works reflect the inflacnco
of Beethoven, the froe, eocentrie spirit of the
Fantnsia breaks loose ropontedly, hut aa it were
episadically, in spite of the general conformity of
dhe work to the provailing type. These varia-
tions do pet prove the form a fale and arificial
ane; but rather that it is something resl and
vital, and founded in nafure. aod therefore such
ascan well afford 1o allow of any laticads not
fatal 10 the epirit of the whale.

These are mere bint Fully o devolope and
illestrate and apply all that is contained in thess
mzgestiona should require a volume and much
patient study. T4 may ba that it i & mor mota-
physical specalation of our own. Bt we cannat
belp thinking that in thees brief hints, which
soeme one eles may work out more completely and
mose beaatifully, will be fosnd at least & clue, &
Koy to the solution of the question wherher the
classic Bymphany, so-callod, be merely o davish
copy of & chance design, or be & true form,
fourded in the very nature of musical inspiration
and the very natars af the buman ml.

OF the issue hetween this kind of prerely wisi-
cal symphonic unity, aud the propossd sara-
musical dramatie unity, which some of ur
moderns seom to wish to substituse for it in their
refurmert Symphony, we bape t speak Leresfler.

A Quaes Prorsausar—The govermmuns of
Hacvard C aid to be completel
plussed iy & recont boquest of £15,000, le
ortain sealimental Mjst Corolino Flummen, for
E e w profemorsip, o dhe
rhy o fhe Huart? They dout ko
i 58 19 be an anaemical, a ph:
ehairy nnguhm "
uwoemni haiss that 1s 1o be phil
whether

the bl
il A A R
some of ita kindred. As Lhe founder of he chair
wras bl y—and o single Iady —wre appichend that
it wia the sentimental and hor The earmal hare
(L e must bave suered,

cewion, from e
o Feteus, futhre ginghe Iudles o MW e
luieps At bare the subject reduced
& philosaphical system, with a leacned pr
Caound 31 s e yedne mmmm xho wro
ueualy she okisf laniruments in produciag

Tne Gl ke i s o

.
At

Harrard s bpoy: iscng from. the perplesity futo
which Mine Flino ol W,

lnak for th bel Wn wi
i esperially anxious fo know w
the Bonor of beiig the fite: Heait-Professor,

The above ie from the Philadelghia Bulletin,
Tiftwon thossand dollses will cortainty compel the
anvernment ta construe the Heart into somathing
practicable, ard cstablish & protossarship of some
sact. We propose that they should tara i inta
the long called for professorship of Musie : secing
that this * divine Art” or ssience is commanly
aupposed to wark s powerfally upon the feelings
apil the pasions, sal that it therefire is perbaps

a5 good an interpreter of what is called the Heart,
a5 Anything which a professar could profss.

Musieal Intalligence.
Tacal.

Hawnes aso Tares Socrerr.— At the snas]
meeting of this Sooiecy, ball wn Monduy evening Tnst,
tha folbowlny offcers wore ehosen foe e year: Prosic
dent, T, L. Fulrbanks; Vica Preesdeot, Goorgo Hews;
Secratary, H. L. Huslton; Teowsuror, M. 5. Parkur|
Trustoss—tolis 1. Pray, Johin E. Fapson, L. i Lung,

Baroee, John Dedd, Irwin L Horwood, J. IL Wasd,
Edwari Fuson, Goo. W. Hunoewell, We sre glui to
s this ald soslaty 50 sbly sustalesd in the Tesgectabiity
asd musical experiesce of its new government. Mr.

this President ol tha bt b yours, doctingd a
cc.

crlorm for &

Promenade Coneeits in Dorehester—
Fheas Concerts ware vary popular lat sewion
both in the city aud countey, o will undoubtedly
be well patronised thi y our cuburban
inkabitants.— Trazeller.

The Roxuorr Bestroven Soomyr gave s Sa-
cred Cancert on Thursday Evening, under the
disection of Mr. L. H. Sovrsiaxn. The perform.
wneen conuisted of vosal Solay, Duets, Quartels
and Chosuses, selected from the works of Handel,
Haydn, Cherubini, Monlslssobn and Rossini,

Casrie Ganoes Covornzs, — A falr house
greeted M. Brocgh's complimental beueilt Jast
. Weher's Model O yanshe,
ncd the entertainment, followed by fhe slow
mavam-nﬂ_d xri.w-.l.u Sympbony. This -

ter work ia elegantly wri i rmomious,
kT R e i ]
08 met with aceustomed sncesss —To.night

in M. Juniien's benefit,  Fry's new_symphony,
Dtde ol amans olker Gings, wil be piren;
2, abarions 1 and

%

T gt e ehining Ball—N- - I oy
by

e in e style of the great
curivals,

the Divectoss of the Drgatal Palacs, In wh
to be ewl:ﬂ nothi less than Jullien's d,
the Germi Iq‘l}m i worth's hand, the Phil.
Dusmincse Bociely, T e
ot great citica The projec
an o accompl

| shade .ﬁ;mp.u eativels of the Mind—7oid.

A * Musical Co

Landos and Posis

ong.
win

al Bocieties of all

Vooat Mesio or Exaraso.—Dr. Gordon Hake,
& seluatific English gentleman, who recently loc-
tured in this city upon “ Sieep” and ** Dreams,”
hos been giving o couple of leetures in Now York,
in Dodworth's rooms, wpon the ballad music of
England, lllvstrated with songs by Mra. W. F.
Neill, and accompanied by the pianist, Mr. Timm.

“The Traliun Opars troups, ander the direction of
Sig. Arditi, have been performing Don Giovanas,
as well a3 other operas, in St Lovis.  Mme.
Davries was Donsa Annaj Mme. Siedenberg,

Ditavio ; and Leporello, wo are tald, was by o
mew hand.

The Germaninzs were there alia in the middle
af the Just month, wagether with Misw Lolmuna,
and they are this week in Detroit.

Wew Ostsuns.=The French Opera trooe per-
formed Welb Ereyrehuiz an the 16th, ot the
Orleans Theatre ; and Zamps on lh: 19th, for the
benefit of Madume Barton.

Paur, Jurzizn gave his last coscert in Phila-

delphia, in the Musical Fand Hall, on the 19th
May, assisted by Victor Chwame, Mr, Philip
Maer, &, Paul treated his audilors als to o
geand Fombola, with ehances of drawing eopies of
a lithographic likeners of himuelt. Faul f Faul!

o read af the athar ke violalit, Casisza
Uksa, giving concertsin Macan, Ga.

Auverctinemento.

A WERNER & 1. 7 Eomn;
MOSICAL IMSTRUMENTS,

No. 206 WANHINGTON STREET,
Lcoreen o wies wrweer )
RIS, Srebion, Meleuns G, Tt
T anates f Uaioss, Rt )
w- by an i a gt vactety of
v ahall mabesrie 10

he b

FIANGS T0 LET, TUNED AND TEPATRED.
M. Wanstn ol also contines fo g Justrneca oo the

¥ions, Gngun, Ve, Vil amd Gsier. M Warons

sew . mmm. mmunmnmmm Y

G Waehiagiva . [

E.R. BLANCHARD,
IEACHER OF THE PIAXG AND ORGAN,

Do TRNMS MODERATE:
Residencs, 34 West Codar Sirast.
Refirenss, G20, 7. Wiom, Bsa My 20,

Bignor AUGUSTO BENDELARI,
(vrow xarLEs,)
TEACHER OF BINGING.
Recidenss, Winthrop Mouss, Daston.

Bear 13 o
Germanin Serenade Band.
% SERTICES OF THIS ASSICIATION run besscurel

‘- agpiing to
o W E TELTOT, dgent
usker ) Fayerin strase.

L. H. BOUTHARD,
TEACHER OF MUSIC,

485 Washington Street, Boston.
et 15 am

A BOPRANO wmm
an & chureh fn Savannah, Ga.
duh-nmwmnnluwmmulﬂ ‘Tn
e slger, o i el mﬂm
Sl

CHICKERING & SONS,
MANUFACTURERS OF
PATENT AOTION
GRAND AND BQUARE
PIANO-FORTES,
OF EVELY DESOLIFTIDN.

Bivira ; Mime. Pico Viets, Zerlian | Sig. Viets, | g2

WAREROOMS,

TITC
TREMONYT STREET,
BEOSTON

% orders of the

=4

b direction of Mr. L. H. Soutuarp.

ll&

The Roxsury Beernoven SociEry gave a Sa-
cred Concert on Thursday Evening, under the
The perform-
ances consisted of vocal Solos, Duets, Quartets
and Choruses, selected from the works of Handel,
Haydn, Cherubini, Mendelssohn and Rossini.

By
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Year 1882 w  lssue | ol _Number 2 jgermaic 1382

ONLINE ARCHIVE
of Music Periodicals

Law B% OM &! '#
%5!1%"# ,% &%o#
"19%"!

L'arte mmsicale in Inghilterra (Londra, pennaso 1882) [Considerarioni sulla nvasica inglese nel medio evo
& oel rnasciments; ofia  carafterns aMe mlesa come Schenry) | moviment relgos; la decadenza
{eomtinaa)]
4 Diella mursica alemanna [1 rapportt storicl con [Tialia; le esageranons della fasone wagneriana; Ludonvico Memardus
Tefhsenza di Mendelssobn ¢ di Schumann; contrasti fra 1 passato ¢ | puovi fenomens musicall
(Ambarge, gemnaio 1552)]
9 Considerazioni sulla frase musicale nells pedagopia del eanto [L e parti del discorso musicals in rappodto Michele Ruota 4347
allarte del fraseggio ¢ dellinterpretarions]
10x Nostre cormispondenze
|Firenze, 10 gennaio 1882 [Teatse Niccolni Cortesi, L'dwiico df casa,
Thomas, Mignon Teatro Paghano: Ponchiell, (iocomda, Verds, Ry
MWuove: La Conginrg of Chovranse, opera muova, musica ¢ Bbretto di Packna Thy
Arena Nozicnale: Verdi, /1 Frovarore; Cecchi bamitono esordieste La stagione
concertistica. Le mattinate mmsicali della Societh del Croartetto. [ due concenti della Societd
Orchestrale Fiorentina dwetta da Jefte Shol Chensbms, curvertare & Lodoiska; Saint-
Sakns, Phadron, poema sinfoesco; Consolo, secondo conceno, Goldmark, Nezze in
campagna, sifonia. Cheesa di San Barmaba: i concerti & nsica religiosa organizzati da
G. Maghon; la 327 tomata: s musiche eseguite e gh iterpret. Prossiml apprstasnest]
Roma, 27 gennaio 1882 4€ube-comdom-ammt et ey T v sovags Le bande Dario Peruzy
musicall Le societh coral & stnmmentall La figora i Sgambat. L'atthata della Societa
Orchestrale Romana dretta dal violnista PmelE predominio degh mwtori tedeschi ¢
cstracisme & classici ialiani, concerto della vioknisia Tua. La Cappella Sistna

48-61

4841

|

Venezia, 19 gennaio 1882
Favorita, g interpreti; sulle opere in programma. Teatro Rossnt: Cagroed, Papd Martim,
Usigho, Le¢ Educands di Sorranto. Teatro Goldoni De Ferran. Pipeler; Donirett,
L'Elisir damore, [esordiente Carloa De Rosso-Tramer nella Sormarnbula di Bellini
Teatro Malbrane compagres melod ica direta da Fi hini;, le operette
rappresentate]

G. Sahvick w8
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www.ripm.org Lripm. L u New Search
'eriodical Fianiste, Le [1833-1335] »ROA

Year 1333 +  Issue Vol |

RIPM# i, 4 %"& !
: : i | %0 %# "&"6
[1° Année] N° 1 . : T | A S 6%7

1 =Muzio Clementi en 1795

2 Premier muméro. Abrége d'
Origine / Orgue, cld
Clémenti a Haydn|
avant 1800) [de 4
Adam a Thomas)
3 Notices

Muzio Clementi, nd
prestige de Cleq]
I.-B. Cramer]. ]

Fr. Kalkbrenner. .
4r Anal\.ses Etudes de Fr. CH

ripm

4 -" #4 %"&
11"l O#%

en 179b,
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