PYKOBOICTBO 15 MMOJIb30BATEIA

IIy6nuxkauuu Répertoire International de la Presse Musicale (RIPM) oxgarbiBaloT
NEPHOOMYECKHE M3AHUS, KAaK NPABWIO, B MOJMHOM HX OObEME M COCTOAT M3 JBYX Yac-
Tei: aHHOTHPOBAHHOIC XPOHOJOTHYECKOro YKasaTens craTell W YKa3aTeNns KIIYEBBIX
CJI0B U UMeH aBTopoB (MHzpekca). :

B opraHM30BaHHOM II0 XpPOHONOTMYECKOMY [PUHUMNY VYKaszarene HHQOpMaLus
npeAcTaBieHa B d4eThlpex cToinOuax. B mepBoM crombue mnepeducasoTcs HoMepa
3aMucel, BTOPOHl CONEPXHT 3aIiaBHsl CTaTeil, a TakXe HeoOXONUMBIE KOMMEHTapHH
COCTaBUTENEH, B TpeTheM cronblie yKa3aHb! aBTOPBI, B UETBEPTOM — HOMEpa CTPAHMLL.
B BepxneM jicBOM NOJie€ KaXOOH CTpaHHIbI XPOHOJOIHYECKOro YKazareind MOKa3aHhbl
rOfl BRIMYCKA M Ha3BaHHe W3gaHud. OmucaHue KaXJoro BBITYCKAa XYpHalna NpeaBapsercs
3aTO/IOBKOM, CONEpPXauMM CBEJeHHs © TIofle, HOMepe, TOME H Jare yOnHKaIMH.
3anucH, OTHOCHINHECS K OJIHOMY I'Ofy H3NAHWA, HAYMHAIOTCA C HOBOI CTPaHHLIBL.

HHOekec co3maercs KOMIBIOTEPOM aBTOMATMYECKHM HA OCHOBE IaHHBIX XPOHOIO-
THYECKOTO YKa3aTens H MpelcTaBiser coboli OpraHM3oBaHHBIHA B andaBUTHOM IOPSAKE
CIIMCOK KJIIOYEBHIX CJIOB M HUMEH aBTOpoB. FIMEHa aBTOpOB MEYarTalTCsd 3arIaBHBIMH
OykBamM, a KJIIo4UeBble C/IOBa — 3alIaBHBIMH OyKBaMH XupHbBIM wupudToM. B Hupekce

NPUMEHSI0TCS KOJIOHTHTYJIBI CIIOBAPHOIO THIIA.
CocTaBHBIE 4acTH HNEPHOAHYCCKOTO M3AHHA [PEACTARIECHBI B XPOHOIOTHYECKOM
Yxaszarene B BHAC OTACIBHBIX 3amucedf, HX ceKiMit M noacexuuii. OcHOBOiH Takux
3aIMCed ARIAIOTCA CTaThbH WU HHBIE MaTEPUAlIbl HE3aBUCHMO OT MX pa3Mepa, el OHH He
ARIAIOTCA dacTaMM Oonee KpynmHbIX nyOnukauwid. 3ammaBus 3amuceil Ha3pIBAalOTCH
OCHOBHBIMH 3aITIaBUSIMH. 3allHCH MOTYT pPa3fe/IMThCA Ha CEKIMH, a CeKI[HH, B CBOIO
o4eperls, Ha IIOACEKIHH.

OCHOBHBIE OPTAHU3ALIMOHHBIE ITPHHIIUIIBI

XPOHOJIOTUYECKHHA YKA3ATETD

CTONBELl HOMEPOB RIPM’A

Kaxnoii 3anucn mpupaercds CBOH HOMep, NpPH 3TOM 3allMCH KaXAOTO HOBOIO TIofa
u3faHud HauymHaoTcd ¢ no. 1. Crnenyoomas 3a HOMepoM INAaTHHCKas OykBa «r», Kak,
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HampuMep, B 3amucH «237r», yKasbiBaeT HAa HANIMYME B TEKCTE€ KaK MMHMMYM OIHOH
pELICH3HH.

CTOJIBEL 3ATTIABHUH

B aroM cTONOlE BOCIIPOM3BOLATCA OCHOBHHIE 3armaBusd mybnukaumit. B ciaydae eciu
nepebe HEJOCTATOYHO TIONHO HH(OPMHUPYIOT O CONCPXaHHMH nyOiuKalul, 3amuch
BKJTIOUAET KOMMEHTapuil CcOCTaBMTENd. HMCKTOUeHUs fenalrcs M KOMMEPYECKHX
ofbIRICHHI ¥ KOMOHOK HOBOCTEH ¢ 3armaBusMH THna Notizie varie, Miscellania, Cmecs.
B GONBIIMHCTBE CIy4aeB OTMEYAloTCA TOJBKO OCHOBHBIC Pa3fieiibl ¥ MOAPAasIesbl TaKHX
nyGnuKanuit, TaK KaK JaTbHeHmas JeTaTu3alMd HX COACPXaHM! MOXET NPHBECTH K
ype3MepHOMY YBEIMYeHHI0 0GBEMOB XPOHONIOTHYECKOro YKasared H Hunekca.

Crpykrypa mybnukauuii oTpaxaercs B Cron6ue 3armiasuii Npy NOMOIIM OTCTYNOB.

OCHOPHEIE 3arTIaBHA

OcHOBHBIE 3arIaBus revaraoTcs 6e3 OTCTYNoB.

Ipumep 1

65r B obnacti oTENeYeHRoOro yMmocosepuakud [Muponos, «PogHoe * % ¥ 6-7
HCKycCTBO» (CTaThd O Npo6/ieMax OfEpHOTO neHus B Pocchi)

(«Pycen)]

3armaBra ceKLUHil H MOICeKImii
(He OTHOCWTCH K pelCH3HIM)

3arsaBuq CeKIIHH B CTaTk€ OOHOID ABTOp2 MOABIAKTCH Iod OCHOBHBIM 3arfaaByceM ¢
OTCTYIIOM BIIPABO, COCTABIZHT OIUH abzan u pa3nensanTca TOYKaMH.

[Tpumep 2

79 Etat des pertes dans ’incendie de 1873 A. Heulhard.
Costumes britlés. Décorations brillées. Instruments
de musique appartenant a I’Etat. Parties
d’orchestre. Matériel. Bustes du foyer. Statues.
Evaluation des pertes.
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3araBus NOACEKUMH B CTaThe OZHOIO aBTOpa OTHENMIOTCS OT 3ariaBMsl CEKIHH KOCOH
4epTOH, a ApYr OT Apyra — TOYKOH € 3anaroil. CeKlMn pa3ueNsdrTcd TOYKaMH.

TMpuMep 3

34 Parisian musical life in 1835 H. Chorley
The opera / Singers; Staging; Box office receipts.
The orchestras / Société des concerts du
Conservatoire; Opéra; Théftre-Italien. The
Conservatory / Teachers; Concerts; Administration

ECnH CeK1lMH HAnHCaHB! Pa3HBIMH aBTOPAMH, HX 3aINIaBUS INHIIYTCA C HOBOM CTPOKH,
O6pasyroluecs NP STOM OTCTYNB! PA3rPAHAYHBAIOT CEKITHH.

IMpumep 4
14 Gounod et le chant grégorien [a suivre]
Amour enthusiaste de Gounod pour le Jules Ruest
chant grégorien
Gounod racontant sa visite 4 Solesmes aprés Ch. Gounod

que les Bénédictins eurent été expulsés de
leur abbaye

3arnaBus cekuuil ¥ nogceKHUil B peLeH3HIX

3armaBus CeKUMHA MUUIYTCH C HOBOH CTPOKM HE33aBHCHMO OT TOrO, HAlMCaHa JH BCA
pelLleH3us OJHHMM aBTOPOM, WIM €€ YacTH — pasHbIMM aBropamu. OTCTYI BOpaBO pas-

I'paHUYHBACT CCKLIHH.

Ipumep 5.

477r Revue im Stich erschienener Musikalien G. Prinz 242-243
Die deutsche Sdngerhalle. Auswah] vortziiglicher 242
Original Lieder und Ges#nge mit Begleitung des
Pianoforte, componiert von rithmten Meistern.
Braunschweig bei J. P. Spehr. Wien bei H. F.
Miiller
Abhandlung von der Fuge, nach den Grunds#tzen 243
und Beispielen der besten in- und auslindischen
Meister enworten von F. W. Marpurg. Neu
bearbeitet mit erlduternden Anmerkungen und
Beispielen vermehrt von Simon Sechter, ersten
Organisten der k. k. Hofkapelle, Wien bei
A. Diabelli

% ok % Kk k ok %k
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Ipumep 6

72r XpOHHKA 62-63

[Merepbypr, 2-¢ cobpanne ObmecTBa KaMepHO#H A D, 62
My3bikH: HIyman, 9 pomancos K3 nukia «JIioGosb
noata»; Bunsrensmuna Hsanosna Paab (conpano),
Bepx6wiosnu]

[Buorpathnueckne ceenenns o Paal, mpH4HHbI ee yxola *** 1. A. Kion] 62-63
H3 MapHHHCKOIO TeaTpa, Nefarorvycckas pabora B
[leTepbyprekoil KoHCEpBaTOPHH]

Mapmancknii Tearp: H. @. Conosbes, «MecTb» * ko 63
(1-e npencrasnenue); INasnoeckas, IIpAHUNIHAKOB,
Buuypuna, CTpaBHHCKHE)

Ecnu cekuus pasgesieHa Ha MOACEKUWH, TO 3ariaBus KaK CEKLHM, TaK M IOINCeKIHE
MMIIYTCA C HOBOH CTPOKHM. 3ariiaBHsA [MONCEKUMH CMEUIATCd BHPABO OTHOCHTEILHO
sarmaBuil cexkmuii. OOpasyoumecs MpH 3TOM OTCTYNIBI CHOBAa IIOMOTAlOT BBISIBUTH
BJIEMEHTEI 3ATHCH.

Ipumep 7

162r Notizie diverse
Nota introdutiva [alle successive lettere sul *x
libro di Dworzack 1l violino ossia analisi del
suo meccanismo)

Reale Scuola di Musica in Parma [lettera a G. Dacci
Dworzack]

Reale Accademia di S. Cecillia [lettera a Ettore Pinelli
Dworzack]

¥ %k ok ok ok ok ok

Ipumep 8

53r Revue musicale Arthur Heulhard
Opéra
Lundi ler septembre [Gounod, Faust; débuts de
Mile Dérivis]
Mercredi 3 septembre [Verdi, Le Trouvére;
débuts de Mlle Leavington]
Vendredi 12 septembre [Meyerbeer,
L Africaine; débuts d’ Achard]
Renaissance, jeudi 4 septembre [Offenbach,
Apothicaire et Perrucier)
Menus-Plaisirs, mardi 11 septembre [Grisi,
L’Eléphant blanc)
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Hotuuie myGnuxaimu

Hots! 0603Ha4aloTcs CAMBOJIOM «s». CepHs HOTHBIX NYONMKaiMil WIM WUTIOCTPAlMH,
HAleyaTaHHEIX NOJ ONHHMM 3ariaBHeM, oOO3HayaeTcs CHMBONOM «V». B kaxmom ciy4ae
CHMBOJI CTaBHTCH Nepel 3anuckio B Cronbue 3armasuil.

HoThl BCTpeudaloTcs Kak BHYTpHM CTaTeil, TAK M B KadeCTBE CaMOCTOSTENILHBIX 4YacTeH
w3ganvd. M B TOM M B JPYTOM ClTyyae Cepus HOTHBIX NMyGIMKalmMii MOXeT umerh obuiee
3arnaBue.

Hotueie nyGIHKamiy BHYTPH CTaTe

3ariaBid HOTHBIX MyONIMKanMil MOSBISIOTCK TOX OCHOBHBIM 3arfiaBHeM C HeGombLinM
OTCTYIIOM BNPaBO. Bce HOTHI HE3aBHCHMO OT UX PACHONIOXEHHA B CTaThe OTMEHAIOTCA B
KOHIIE 3aIlUCH.

[Ipumep 9: HoTHele mybnukauuH 6e3 ofliero 3armiasus

237 Le sonnet (III) Louis Lacombe 270-77
oA Madame Astruc: Un virtuose de la nuit, [4p1272/73
poésie de Frangois Barillot, musique de
Louis Lacombe
«A Monsieur Arthur Heulhard: Libre!, poésie [4p]272/73
de Frangois Barillot, musique de Louis
Lacombe

%k ok ok K ok ok ok

IMpumep 10: 3arnaswe, ofiuee ANA CEpUH HOTHBIX MyGIHKALHA

6r La musique classique et les concerts populaires H. Marcello 30-33
V Le Messie, grand oratorio, paroles frangaises, [8p132/33
musique de F. C. Handel — Partition piano et
chant, réduction par F. Gasse, prix de Rome,
professeur au Conservatoire
«2. Larghetto e piano
«11. Symphonie pastorale
«18. Largo
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CaMocTOsTeNBHBIE HOTHBIE MyGNUKALMH

CaMOCTOSTENbHBIE HOTHHIE HYGHP[K&HHPI 3aHOCATCAd B XpOHOJIOl"PI‘IECKHﬁ Yxazarens
MCEXOY ABYMA pa3HbIMH 3AITHCAMH.

Kaxnas takad nybnukauus nomydaer MHOUBHOyanbHb Homep RIPM’a u onmceiBaercs
Tak Xe, Kak mobad Apyras camocTodTellbHas nyOonuKanus.

ITpumep 11

216  sNationalgardistenlied von D. J. Vogl, in Musik 141
gesetzt auf der Eachstube von A. M. Storch,
Chormeister des Miinnergesangvereins und
Nationalgardist (Chor)

Ecnu HecKONbKO CaMOCTOSTENBHBIX HOTHBIX MyONMKAUMil CIpYIIMPOBAaHBE BMECTE, HO
He uMelT OOlero 3arnaBud, Kaxjgas M3 HHX Nomydaer oguH Homep RIPM’a u
(hOpMHPYET OTAETILHYIO 3aIHCh.

Hpumep 12
636  ePassepied de L 'Europe galante (Campra, 1697)

637 ePassepied de Polydore (J. B. Struck dit Batistin,
1720

638  eRigaudon de Castor et Pollux (Rameau, 1737)

CaMmocTodTenbHble HOTHBIE INyOJMKAlMH, CTPYIIIHPOBaHHBIE FOR OOLIMM 3aIiIaBHEM,
OMMCHIBAKTCA BMECTE Mog onxHUM HOoMepoMm RIPM’a.

Ipumep 13

542 v Hommage d Joseph Haydn. Six piéces pour
piano-forte composées par C. A, Debussy,
P. Dukas, R. Hahn, Vincent d’Indy, Maurice
Ravel, Charles Widor
oSur le nom d’Haydn par Claude Debussy
ePrélude elégiague par Paul Dukas
eThéme varié par Reynaldo Hahn
sMenuet par Vincent d’Indy
eMenuet par Marice Ravel
sFugue par Charles-Marie Widor



Humoctpanuu

CHMBON «°» CHYXHT CHMBOJIOM WUTIOCTpaluM. 3araBusg, oOIiMe Ul TPYNIIbl
WLIIOCTpanuii, 0603HaYaloTCd CUMBOMIOM «V». MIUTIOCTpalMy ONKCHIBAIOTCS TaK Xe, Kak
K HOTBL.

Ecnn HOTH M WUIIOCTPALUHM MOSBIMIOTCS BHYTPH ONHOH CTATHM, HOTHI OIIMCBIBAKOTCH
nepel WITKCTPALAMH.

[Tpumep 14

31 Histoire de I'impression de la musique, principa- J. B. Wekerlin
lement en France, jusqu’au dix-neuviéme si¢cle

(11I)
sDolor! (mélodie), poésie de Roger de Beavoir
»Venise (barcarolle), poésie d’ Alfred de Musset
°Essais de notes arrondies, par Pierre Ballard
*Reproduction faite avec des caractére de
Ballard

CTOJIBELl ABTOPOB

B Cronfue BOCMPOH3BOAATCA NOANKCH AaBTOPOB IyOnNMKanmi, BKJIIOYas THTY/b, B
TAKOM BHIE, B KAKOM OHH HaleyaTaHhl B NEPHOOMYECKOM H3AaHHM. BaXHo 3aMeTHTh,
4TO BAPHAHTHI HAMHCAHUII COXPAHAITCA B XPOHOIIOTMYECKOM YKasaTene U MHuekce.

KsanparHsle cKOOKM [0 H TOCHEe HMEHH aBTOpa O3HAYalT, 4YTO aBTOPCTBO OhUIO
OMpEeNeeHO COCTaBUTENIEM YKa3aTelld Ha OCHOBE MUCHTHM(HKALHMH HHMUHAIOB I IO
JpYruM HCTOYHMKaM. CHMBON «**#%y» 0603HA4aeT, 4To TeKcT He O6bul nmoamucad. ITpoGen
5 Cronfue asTOPOB HANPOTHB 3aIIaBHd CEKLMM WIH MOJCEKHUH O3HAYaeT, YTO TEKCT
NPUHARJIEXUT aBTOPY, YIOMIHYTOMY BBILLE.

CTOJIBENl CTPAHHL

B Cronfue mnoMemmanTcs HOMEpa [epBoii W IOCIegHeH CTpaHul MyOIHKaluH,
pasnenensele geducom. HoMepa cTpanMy And CeXUMH M TIONCEKUHI MEYaTanTCsd C
OTCTYNOM BrpaBo Goriee MEJIKHM IIpHGTOM.
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OTtcyTcTBHE CCBUIOK HA CTPaHMUB! CEKLMIA M MONCEKIME O3HAYAeT, YTO HAHHBIA TEKCT
HaleJyaTaH Ha CTPaHMUAX, OTMEYEHHHIX Boime. HenpoHyMepoBaHHEIE WIH NpoOHy-
MEPOBaHHBIE B XypHale C OWMOKAaMH CTpaHHMIBI BOCCTAaHABNMBAIOTCA B KBAaOPATHBIX
ckobkax. Hymepaums cTpaHul BKTaNHBIX JIHCTOB, MNOSBISIOIMIMXCY MEXTY HBYMS
NOCTICAOBATENEHO MIPOHYMEPOBAHHBIMH CTPaHMLAMM, TIPOH3BOAMTCE OCOOBIM CIIOCOGOM,
KOTOpBIH OOBACHAETCA HHXe.

ok ok Kk ok K %

YKA3ATED KNTIOYEBBIX CIOB H HMEH ABTOPOB (MHJIEKC)

Kaxpnaa 3anuce B HHnoekce 3aBepiliaeTcd HOMEDOM, YKA3bIBAIOIIUM €€ MECTOHAXOX-
IIEHHE B XPOHONTOTHYECKOM YKasaresne. Homep cocTodr u3 ABYX mocienHHx uucp rona
H3/1aHUA BBITYCKA XypHana ¥ Homepa RIPM’a, moa xotophiM 3Ta 3anuck Gurypupyer B
XpoHonoruveckoM Ykasarene., Hanpumep, Homep «74:39» ofpasoBaH M3 nocieqHux
1uHcp 1874 rona u Homepa «39».

KJIIOYEBLIE CJIIOBA

3anucH MOA 3aroloBKaMH - KIIOYEBHIMM CIOBAMH, HAaGPAHHBIMM XKHPHBIM IIPHETOM,
OpraHuW3oBaHbl B XDOHOJIOTMMECKOM MOpAIKe Ha ocHOBe HomepoB RIPM’a. Kaxjas
38IMCh TIpEeICTaBlicHA B KOHTEKCTE M BOCIIPOM3BOUHMT (PParMEHT XPOHOIOIHYECKOTO
Ykasarend, B KOTOPOM BCTPETHIOCH INaHHOE KII04eBoe clioso. Kimouyesble cnosa B
3AMKCAX BBIIETIEHE XHDHBIM HIpUTOM.

Hpumep 15

BETXOBEH

Menseton. Hosas xnura o Berxorene [JTionaur Hons,
«BeTxoBeH — Mo OMMCAHHAM ET0 COBPEMEHHHUKOBY.
78:4

Opanua Ipunenapuepa o ero sctpeyax ¢ berxoseHom|
78:4

[1-3-e cumpornyeckne cobpanug PMO: Berxosen,
cumMconnd no. 7. Auton PyGunireiin, 78:5r

[TlerepGyprckad KOHCEpPBATOPHS, KBAapTeTHLIC COGPAHUA:
BerxoBen, cTpyHHBle KBapTers, op. 131 u 59. P, 78:5r
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Bapuantel HanucaHud KIIOYEBBHIX CJIOB, KaK INpaBWwio, cobMpaioTcs Nom OIHHM
TEPMHHOM, KOTOpDHIH BHIOpaH Kak OCHOBHOH. KirioueBble cJioBa - CYIIECTBHTENIbHBIE
MIPUBOLUATCY B 3arofiOBKaXx B (popMe HUMEHHUTENIBHOrO MNaueXa €IHHCTBEHHOIO YHCIIa,
IpUarare/ibHble M HApPHYAcTHd — B (POpPME HMEHHTEJIBHOTO Nafexa eIHHCTBEHHOTO
YHcJIa MYXCKOTO pofia, IJlaroisl — B gopMe nmbnnmnna.l

COCTABHBIE KIMXOYEBBIE CIIOBA

Hns obneryenus noctyna 4yuraresiedl X HHGOpPMAallMd M, OTYAcTH, I COKpaIICHHS
pasMepoB MHzuekca B Ka4eCTBE KJIIOUEBBIX HCIIONB3YIOTCA HE TONBKO OTHE/IBHEIE CIIOBA,
HO M CIOBOCOYETaHMS. TakHe «COCTaBHBIE KJIIOMEBBIE CIIOBa» MPHMEHSIOTCA [UIS
CACAYOIMX THMOB 3amuceil: 1) Ha3BaHHS MY3BIKATBHBIX M IPaMaTHYeCKHX IIPOM3-
BefleHUil, BKJTIOYAsd MporpaMMHble Ha3paHud (HanpuMmep, «IlactopanbHas cHMGOHHTY,
«®antacTuyeckad cUMGOHMA»), a TaK Xe Ha3BaHWA JYXOBHBIX COYMHEHHH («Ave
verumy», «Stabat mater»); 2) Ha3BaHUA TEaTpOB, YUEpPEeXICHHI, OOUIECTB, LIKOJI, KOH-
IEPTHBIX CEpHH, 30aHMii U reorpaduUyeckHe Ha3BaHHA; 3) YCTOITYHBBIE CIIOBOCOYETAHMS
(«Gregorianischer Gesang»); 4) Ha3BaHUA NMEPHONUYECKHX H3LAHUIA.

CIIOBA, HCKITIIOYEHHBIE U3 HHIEKCA

Crenyiolnye KaTETOPHH CIIOB MCKJIIOUAKOTCA M3 YHCIA KIIIOYEBBIX: CIIOBA, COCTOSLIME W3
OfiHOH OyKBBI, MpeVIOTH, AapTHKIH, COK3Bl, HapeuMs, MeXJOMEeTHs H MHOTHE
npHaraTeibHbie. TakHe ¢JIOBA, OOHAKO, MOTYT BXOIOMTb B KITIOUEBBIE CIIOBOCOYETAHU,
HanpuMmep, «Chi dura vince». OnpeneneHHble apTHKIH HCKTIOUAIOTCH BCEINA, AAXe ECIH
OHM CTOAT B Havane Ha3BaHuil., CnepopatenbHo, MaTepHaibl 0 «Le Nozze di Figaro» u
«Die Zauberfléte» uurarens momken uckats noj «Nozze di Figaro» u «ZauberflGtey.
HeompenenenHble apTHKJIHM COXPaHHIOTCH JIMINb B 3aIVIABHAX Ha (PpaHIY3CKOM M
HEMELIKOM sf3bIKax, HanpuMmep, «Eine kleine Nachtmusik».

HMEHA ABTOPOB

Kaxnas ccpilka HAa HMMs aBTOpa 3aBeplliaeTcd MepeyHeM COOTBETCTBYILIMX HOMEPOB
RIPM’a, obpa3yqd onuH maparpad.

'I'pamMariueckye (hOPMBI YKa3aHBI TONBKO JUIH PYCCKOTO SI3hIKA
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[pumep 16

KIOH, UE3APL AHTOHOBHY 85:8r, 15r, 241, 251, 341,
351, 44r, 52r, 53r, 611, 62r, 66, 70r, 72r, 78, 791, 85r, 861,
97r, 106r, 107r, 110r, 116r, 117r; 86:5r, 13, 151, 161, 251,
26r, 27r, 37r, 38r, 391, 47, 48r, 56r, 571, 67r, 68r, 73, 81, 82r,
93r, 100, 101r, 110r, 111r, 1191, 120r, 139r, 148r, 159, 168,
176, 184r, 1851, 193r, 194z, 205r, 2261, 228r, 236r, 2381, 2451,
246r, 256r, 257, 258r, 267, 268r, 269r, 276, 2771, 278r, 279r,
286r, 300r, 313; 87:14r, 151; 23r, 24r, 33r, 34r, 36r, 45r, 46r
YEYOTT, BUKTOP AHTOHOBHY 85:118r; 86:178r,
207r, 208r, 259; 87:7r, 691, 1351, 2151, 2321, 242r, 243r, 275,
289r; 88:60r, 701, 91r, 102r, 121r, 139r, 141r, 151r, 1741,
250r, 321r

TMMPUHLIUITBI PEJAKTHPOBAHHA
BapHaHTH HaNHCAHMA CIIOB

BapuadTsl HAMHCAHWSA, NPHHATEIE B JCBATHANUATOM BeKe, COXPAHAOTCA HEM3MEHHBIMH.
Yyrarens AoxeH 3Hath o6 3ToM, pabotas ¢ HmaekcoM. BaxXHO 3aMeTHTh, 4TO
BAPHAHTH HaMMcaHWil reorpaMYecKMX Ha3BaHMil, MMEH M Ha3BaHWH IPOM3BEACHHH,
He3HAYMTENbHO OTIMYAIOLIMECS APYT OT Apyra, cobupaioTcs non Hamboree ymoTpe-
fuTenbHBIM B XKypHane BapuauroM (Sinigaglia Moxer mosBuThcs mNop Senigallia,
Mayerbeer nox Meyerbeer; «Orazj e Curiacj» non «Orazi e i Curiazi»). B 10 Xe Bpems
BApHAHTH HA3BaHMs ONHOIO M TOTO Xe mpomssefenus («Violetta» u «La Traviata»,
«Marguerite» u «Faust»), a TaKxe pavIHUHbIC HATMCAHKMSA reorpapuuecKux Ha3BaHMid Ha
pasubiX A3bKax (Mainz ¥ Mayence) opMupYIOT OTACIIEHBIE KJTIOUEBHIE CIIOBA.

3HaKy [penuHaHusd, 3armaBHele GYKBEI,
KYPCHB, OMEYaTKH

B 3armasuaX OpPHIHHATbHbIE 3HAKM NMPENHHAHHH COXPAHAIOTCA B TEX CIIydasx, KOTa OHH
He NPOTHBOPEYAT TPABWIAM IHKTYAl[MH, YCTAHOBJIEHHBIM JUIA JaHHOTO XpOHONOTHYeC-
Koro Ykasarend. YnorpeGneHue 3araBHpiXx OykB M KypcHBa NMpPHBOAMTCA B COOTBET-
CTBME C COBPEMEHHBIMH TIpaBiamMu. OmevaTKy HCNpamgioTcs 6e3 ofbICHEHNIL.
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CocraBHbIe 3armaBua | KpaTKOE COACpXaHHE

1eMeHThl ABYX4aCTHBIX 3ariaBuit PAasuCngInTCa JBOETOYHEM. DneMedTL TPEXYACTHLIX
3ariaBMi, PaBHBIE 110 3HAYCHHIO, PpasiCiIIIOTCA THPE. Ecnu TPpEXYacTHOC 3ariaBHe
OPraHM30BaHO HCPAPXHMYCCKH, €ro 3JIEMCHTHI PAa3sHCIATCA BHAYAIC JBOCTOYHCM, a
3aTeéM — THPE.

Mpumep 17

45  Mes souvenirs : les virtuoses. L. M. Gottschalk (II)
[extrait du 2 volume]

HHorna B XypHane cpa3y IIOCIie 3aITIaBHs CTaTbM II€YaTacTCsd €€ KpPaTKoe COHepXaHHME.
Ono otnensercd OT OCHOBHOIO 3aIiaBus TOYKOH. YacTH Takoro cojepxadus pasje-
JSIOTCSA THPE.

Mpumep 18

6  Discussioni musicali. Opinioni del sig. Fétis intomo B.
agli artisti musicali Italiani — Bellini guidicato dai
milanesi — Insussistente paragone tra Bellini e
Rossini — Idea dello stile di Bellini e quale
avvenire si prepara alla musica belliniana, ecc.

IMpononxawmuecs MyOJIMKaLKH, yKalaHHE MECTa M HaThl.

TlpuMedanuss © MNpodo/kKeHuH nyOnukanuu (Hanpumep, Ilpomomxenne Oygmer,
continuazione, suite, Forzetzung, continuation), a TakXe¢ yKaszaHds MecTa M Jarel,
NpUBeeHHbIC B COOOLICHHAX KOPPECTIOHIEHTOB, 3aHOCATCS B KpYyI/ible CKOOKH, ecnu
OLUTH HalileHs! B Hayale CTaThH, WIH B KBaJpaTHble CKOOKH, eciiH OOHapyXeHl B
KOHIIE CTaThH.

Mpumep 19

807 Beitrige zur Philosophie des Schdnen in der {Dr. Victor 47
Tonkunst: (C} Vom Rhythmus (Forzetzung) Mekarski, Edler
[Forsetzung folgt] von Menk]
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HcTovyHMKH nepeneyaTaHHBIX CTATeH,
NIEPEKPECTHIE CCHUTKH

Hcrounnku mepeneyaTtox M MEpeKpecTHHIE CCHUIKH, YKa3aHHBIE B XypHaJle, OTMEYaloTCs
B KBaPaTHHX CKOOKax B CIydae, €C/IH OHH He OBUIH YIIOMAHYTH B 3aIJIaBMH.

Pentensuu Ha TeaTpaibHble NMpeACTaBIeHUS

Heobxonumas uHopManws, o6HADYXEHHaT B TEKCTe DELIEH3WH, HO HE OTpaXeHHas B
€e 3ar1aBUM, NPENOCTABISeTCS B CASQYIOUAX CIydasx;

My3bIKaTbHO-ApaMaTHYeCKHE NpencTaBneHns (onepel, GaneTsl, U T.01.):
[Mecto ucnonnenus: Komnosurop unu Banermeiicrep; «Ha3Banue nmponsseneHus» ]

HaspaHHd HECKOJLKMX NPOH3BENCHHH OTHOrO KOMIIO3HTOpA pPa3messioTCs 3arsaThIMH,
HMEHA KOMIIO3UTOPOB — TOYKaMH.
[Mecto ucnonuenus: Kommnosurop, «Ilponssenenney, «Ilpouspenerney.
Komnosurop, «Ilpoussenenuen]

Hvena ucnosnHuteneif, ocob0 OTMEYEHHHIX B PELEH3HH, BKJIIOYAIOTCA IOCHE HA3BaHMA
NIPOM3BEICHHS H OTAENAIOTCS OT HEro TO4YKOH ¢ 3amAToil. Kak npaBwno, uMeHa
OCHOBHBIX HCIIOTHUTENEH MNEPEUHCIAIOTCH B KOMMEHTADHH K DELEH3MH Ha MHPOBYIO
npembepy. 2KaHp npousBeneHHs yKasblBaeTcd, €C/IM OH HE SCeH M3 Ha3BaHMs ([MuIeTcs
IOCJIe Hero B KPYIJIBIX CKOOKax),
[Mecto ucnonnenns: Kommnosurop, «llpoussenenuey» (xkamp); Hcnonuures,
Henomaurens]

PenieH3uu Ha KOHLEPTH

CumMbpoHHYECKHil KOHLIEPT
[Mecro ucnonnenud: Haspanue KoHueproii cepuu/Iupuxep/Opkectp]

Ecin B pelieH3nH moppoOHO pa3bHpaoTcs OTHENbHEIC NMPOM3BEHCHHA, MX HAa3BaHMSI H
HMEHA KOMIIO3HUTOPOB HOMEINAIOTCA B KOHIE 3alHCH W OTIOCNAIOTCA OT MpPEeNbIIYILEro
TEKCTa TOYKOH C 3aIiTOMH.

[Mecto ucnonnenus: Konuepruas cepus/[Iupuxep/Opkectp;

Komnosurop, «[Ipoussenenus»; Komnosurop, «IlpoussencHue»]
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Ecnu B peuensum yaensercs ocoboe BHMUMaHHE CONMHCTY (COMHCTKE), €ro (ee) HMsA
IIOSABIIAETCS B KPYIIBIX CKODOKax cpaly nocie Ha3BaHHA HCIIOIHEHHOTO IPOH3BENCHH.

CuMbpOHUYECKHI KOHLIEPT ¢ YYaCTHEM COMUCTOB
[Mecro ucnonnenns: Konueprras cepust/dupnxep/Opkectp; Kommnosurop,»
Hpouseenenue» (conuct); Komnosurop, «IlponsseneHuen]

KoHuepr kaMepHO#l My3bIKH
[Mecto ucnonuenus: Hassanme ancambnga ucnonuureneit/MMeHa ucnonuuresnei]

ConbHbli1 KOHLEPT
[Mecto ucnonaenns: CONMHCT (MHCTPYMEHT)]

KOHUEPT ¢ yJacTHeM CONHCTOB U aHcaMmbnei
[Mecto vcnonuenusa: Mcnonuurens w/win AHcaM6i1b]

Ec/iH B pelleH3HH Ha COJbHble KOHUEPTHI, KOHLEPTHl KaMEPHOH MY3BIKH ¥ KOHIEPTHI C
y4acTHEM COJIMCTOB M aHcamOneil OJHOMY MWIH HECKOJBKMM MY3BIK&IbHBIM IIPOH3BE-
JEHHAM YHENSeTCS 3aMEeTHOE BHWMaHHE, HMS KOMIIO3UTOpA (KOMIIO3MTOPOB) M Ha3BaHHE
npou3BefeHus (HA3BaHUA NPOM3BEIEHHIT) YKa3bIBAIOTCH B KOHLE 3alIUCH, COCTABASEMOM
110 TOMY X€ TPHHUMITY, YTO U 3aIMCh O CHM(POHHYECKMX KOHLIEPTaX.

PenieHzun Ha onyOMMKOBaHHBIE H3aHHS

Ecnu ¥MeHa aBTOpOB M Ha3BaHHUs ONYONMKOBAHHBIX KHMI M MY3BIKaIbHbIX COYMHEHHH
He TpeACTARIEHBl B 3aIVIaBHH, TO OHM, MO BOIMOXHOCTH, A00ARIAIOTCA B KBAIpPAaTHBIX
cxo0Kkax.

Hotbl, HOTHBIE NPUMEPS] ¥ HIUTIOCTPALIHH

Tun, pacronoxeHHe M pasMep HOTHBIX MYONMMKanMi ONPENENAOT BOIMOXHOCTL H
coco6 HMX OMHCAHMA B XPOHONOTMYECKOM YKazaTene. Bce caMOCTOATENIbHbIE MY3bl-
Ka/bHble MyOIUKaluy (T.e. He SRIAIOINECS YACTHI0 JPYroi IMyONUKaIlkiK) yYMTHIBAIOTCSA
B Ykaszarene. HoTHBle mpHMeEphl BHYTPH CTaTe€dl ONMCBHIBAIOTCd B CIy4JasdX, €C/IM OHH
npeacraendior coGoit: 1) 3aKOHYEHHBle IPOM3BENECHHMs MM 2) HMX (PParMEHTHI,
3aHMMaIOle B XypHale He MeHee ofHOH cTpanuusl, He 3aHocarca B Ykasarens
¢pparMeHTHI My3BIKANBHBIX COUHHCHHI, HMeIoIIHe 00beM MEHEE ONHOM CTPaHMLIBL.
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Bce WLITIOCTpalHH OITHCHIBAKOTCH B XPOHOMOTHYCCKOM Ykazarene.

IIpn onucanuM HOTHBIX MyOnmuKanuil 1 womoctpaimii B Cronbie aBTOPOB OCTARIIETCS
npobesl, T.K. HMEHa HX aBTOPOB (KOMIIO3HTOPOB WIH XYNOXHHKOB) OOBIMHO MOSABISIOTCA
B 3aI7IaBHH, M, CIIENOBaTeNbHO, nonagainT B Cronbent 3arnaevii. Ecnd mMeHa KoMIIO3H-
TOPOB WIM XYIOXHHKOB He YNOMSHYTH B 3aIJIABHHM, OHM HOOaBIAIOTCS B KBAXPATHBIX
cxobkax.

Bxnannsie mucthl (hors-texte) U mpunmoxeHus

BknanHble nHMCTBI  KaTaJIOTH3MpPYIOTCA MomobHO gApyruM ormenaM. IIpunoxeHus
ONMCHIBAIOTCY KaK CAMOCTOSTENIbHBIC BHITYCKH, CHAOXaloTCd OTHENBHBIMH OuOmHorpa-
(hbUYeCKMMH 3aTONIOBKAMHM M PErvCTPHPYIOTCH B IOpAIOKE MOABICHUS B OHUCHIBACMOM
IK3EMIVISpE H3MaHM#A. EcaM naruHaiMsd BKJIAgHBIX JIHCTOB M BIVIETEHHBIX B XYPHAJ
IIPWIOXERUH IPOTUBOPEYHT XYPHATIbHOH, (haXxTHUECKOe YHUCIIO CTPAHMIL YKA3bIBAETCH B
KBagpaTHbIX cKoOkax. ITocrme cKoOoK CIIEAyIOT HOMepa CTDaHHI, MeXIy KOTOPBIMH
BIUIETEHBI JAHHBIC JIUCTHI HIM NPIWIOXEHHUS.

[Tpumep 20

636 sPassepied de L 'Europe galante (Campra, 1697) [1p] 112/13

O6bsapmeHus.

PexramMubie oObsBIeHHS 0003HAYAIOTCA CHMBONOM «§». OObsBIeHHS B (OpMe MNpo3a-
HYECKOro TEKCTa OIMCHIBAKOTCA IO TEM XK€ IpPaBWIaM, YTO H BCE OCTATIBHBIE OTHENbI
u3naHug. Jleranu comepXaHus pasHOPONHBIX OOBARIEHHIT HE OTPaXaKTCs B XPOHO-
NOTM4EcKOM YKaszaTene, KOMMEHTapHH COCTaBHTENS PacKphlBAalOT OCHOBHOW XapaKTep
TakMX myOnukaunui (HanpuMmep, «O6baBneHns», «Kleinanzeigeny).

Onun HoMep RIPM’a mpupaercs BceM pPa3sHOPOZHEIM OOBSIBICHHSM, HAMEYaTaHHBIM Ha
ONHOH CTpaHHLlE C ApPYrHMH nybnukauvsamu. He3aBucHMO OT MecTa MOsABIEHHA Ha
cTpaHHlLie Bce OOBABIEHMA MNOMYYaloT ONHH OOIMI HOMED M OTMEYalTcd B XPOHO-
JIOTHYECKOM YKasaTele Iocie ApPYIHX NyOnMKauuii, pacniolOXeHHBIX Ha TOH Xe
CTPAHHIIE.
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